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stefan jurca
from bucharest, romania;

raised in munich, germany.

master's candidate;

aspiring architect.

looking forward to re-entering the
architectural field after my master’s,
bringing both academic insights and

real-world experience to a new team.

. milan, italy
— open and eager to relocate
. jurca.stefan@gmail.com

. +39 375 831 3847

. stjur.me

languages

. romanian (native)

. german (native)

. english (c1 toefl + ielts)

. french (advanced)

. italian, portuguese, spanish, japanese

— basic knowledge, can be improved

politecnico di milano

master of science - building architecture

technische universitdt miinchen

bachelor of arts - architecture

2025 =

2024 =

2023 =

2022

2027 =

2020 =

2019 =

2018 =

2017 =

oklahoma state university

exchange semester - stillwater, oklahoma

IBK Architektur

junior architect - munich, germany

HHF Architects

trainee - basel, switzerland

IBK Architektur

junior architect - munich, germany

IBK Architektur

working student - munich, germany

ensa paris-la villette

exchange year - paris, france

PRODID architecture laboratory

internship - bucharest, romania

recognition

1.
2.

atlas of ruins: photo feature (p.189) »
IES illumination award: OSU project
Wesgroup pavilion: honorable mention »
off the grid 2023: 3rd place »

+ interview ~

BIS dev.: afasia archzine mention »
pietonala intre parcuri: winner »

+ news article »

prof. Kéré: project feature (3/4) »

areas of practice

architecture competition

— HHF: BIS development_

— IBK: leipziger bahnhof »

— HHF: arealentwicklung briigglimatt; etc.

design development

_‘_
q_

— HHF: nauentor basel »; etc.

detailed design

softwares

main:

. Autodesk Revit . Vectorworks
. Adobe Indesign . Rhino 3D

. Adobe Photoshop . D5 Render
additional:

. ArchiCAD . Grasshopper
. Lumion . Cinema 4D
. Adobe Premiere Pro » Enscape


https://www.reuseitaly.com/books/atlas-of-ruins/
https://arch-hive.com/competitions/65380cde26c27ad2f589ee0a/Pavilion-of-Transformation
https://www.archiol.org/result/off-the-grid-2023
https://www.youtube.com/watch?v=B2nHCOBZ3qM
https://afasiaarchzine.com/2023/02/hhf-tatiana-bilbao-estudio-inside-outside-bis-new-development-basel/
https://strazipentruoameni.net/proiecte/pietonaleintreparcuri
https://hotnews.ro/foto-cum-ar-putea-arata-cele-mai-frumoase-spatii-din-centrul-bucurestiului-daca-nu-ar-fi-ocupate-de-masini-132676
https://www.arc.ed.tum.de/ap/teaching/bachelor/rethink/
https://www.dresden.de/de/stadtraum/zentrale-projekte/alter-leipziger-bahnhof/phase1/1102_Architektur-Staedtebau-Mathias-Friederich-mit-IBK-Architektur-Dominik-Marx-und-landschaftsentwicklung-kroitzsch.php
https://www.hhf.ch/hhf/projects/projects/207-Nauentor_Mobility_Hub.html

house of music sendai

(two interim stages)

politecnico di milano

complex construction studio 2
master year 2; semesters 1+2
master thesis

january 2025; july 2025

prof. Maria Grazia Folli; prof. Corrado Pecora +

collaboration with: Sajjad B. & Ylber K.

using: revit, vectorworks, rhino, d5




-- stage 1 (january 2025) --

this iteration of the design integrates traditional
japanese spatial concepts to structure the
building. ma defines the voids and intervals
between volumes, creating framed views and clear
circulation. engawa appears as continuous covered
edges that transition between interior spaces

and the landscape. komorebi informs the roof

and facade treatments, using filtered daylight to
animate the interiors. These elements establish

a clear relationship between the concert hall,

memorial functions, and the natural context.

the building is conceived as a single overarching
volume defined by a continuous roof. internally,

it is structured into two primary zones: the music
functions, including the concert hall and rehearsal
spaces, and the community functions, such as
exhibition and gathering areas. ma separates
these zones, acting as the main circulation

axis and establishing clear spatial orientation.

the volume is oriented towards the river and
downtown, to optimize views and integrate with

the site’s surroundings.
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-- stage 2 (july 2025) --

the volumetry of this iteration consists of a
central main volume containing the concert hall,
which defines the tallest and most prominent
mass. surrounding it, three clusters house front-
of-house areas, secondary musical functions, and
back-of-house spaces. A two-level ring circulation
separates and connects the core and the

peripheral volumes.

the building is composed of a series of japanese
irimoya roofs, forming an overarching system
subdivided into multiple pitched segments aligned
with each programmatic cluster. the hierarchy
remains clear: the central hall is marked by the

highest roof and the largest volume.

upper levels of the three secondary irimoya
roof volumes are oriented to specific views and
house large halls named accordingly. the aoba
hall, a gala space, faces aoba castle. the sendai
hall, used for exhibitions, overlooks downtown
sendai. the tohoku hall, containing the library,
opens toward tohoku university and the tohoku
mountains. these views reinforce the building’s

connection to its surroundings.

engawa
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tanzhaus berlin

technische universitdt miinchen
lehrstuhl filir stadtische architektur
bachelor year 4; semester 2
bachelor thesis

august 2021

prof. Dietrich Fink
collaboration with: Hadil K.

using: vectorworks, sketchup, rhino, d5




-- a process... --

"tanzhaus berlin" focused on developing
architectural spaces for dance through an

iterative design process (see bottom right).

the building has two main levels. the lower

level contains a semi-public dance hall recessed
below street level. an artificial topography
defines circulation and creates areas for informal
gathering and performance. the main skylight

provides visual connection to the upper floor.

all secondary functions, including vertical
circulation, wet rooms, and storage, are

integrated into structural vertical elements.

the upper floor contains rehearsal studios, smaller

dance halls, a library, and administration.

a 1.2-meter concrete substructure in the ceilings
allows large column-free spaces. the design
emphasizes clear organization and efficient spatial

distribution.
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just a reflector

oklahoma state university
integrative design studio
master year 2; semester 1

december 2024

prof. Keith Peiffer; prof. Khaled Mansy +
collaboration in early stages with:
Emily S.; Abbey S.; lan S.

using: revit, rhino, enscape, vectorworks




-- arts hub --

developed during a semester focused on
environmental design, the project applies passive
strategies for daylighting, ventilation, and water

management.

the building is positioned on the southern edge
of the oklahoma state university campus and is
shaped by two main axes, forming an ascending
volume around a central atrium. program

areas such as maker spaces, classrooms, and
administration are arranged along a circulation

sequence linking the campus edge to the interior.

a floating roof is used as a large-scale reflector
to diffuse indirect light, support natural
ventilation, and collect rainwater through an

integrated drainage system.

construction assemblies were detailed to
combine environmental performance with

structural clarity.
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water drainage strategy

lighting strategy

p———
retraciable skylight

ventilation concept



" LY R A
. F cagpd '
. . 3

-
Classroom 2
Classroom 1 i
Private Studios. om Administration
Staircase T - Staircase .
: Staircass =, f= = == rcase
Maker Space 1 Maker Space 2
Maker Space 3 Maker Space 4

section @
1" =10




+38-5"y

i reflector - water resistant floating roof out of steel
square hollow section steel substructure

detailed section G
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2 pop-up skylight - for natural ventilation purpose
@ tilted light shelf from steel

4  steel cover, moisture-resistance gypsum boards
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—_— vapor barrier
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spray foam
+27 812 B air layer
double gypsum board
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sprinkler system

hvac duct system

expanded metal sun screens in corten steel
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focus space
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yoshimura house

archiol.com
off the grid 2023 - idea competition
3rd place

april 2023

collaboration with: Hlib N.

using: rhino, vectorworks, enscape




the yoshimura house is a self-sufficient off-grid
dwelling with a 37 m? footprint. it is situated in

a mountainous area near sapporo characterized by
temperature fluctuations and high precipitation.
prefabricated modules are used to allow transport
and assembly with minimal machinery. its
hemispherical shape reduces the surface-to-volume

ratio and improves energy efficiency.

the interior is organized into an insulated inner
circle and an outer circle functioning as a thermal
buffer or terrace when opened. an origami-
patterned polycarbonate shell provides structural

stability, wind resistance, and partial insulation.

the layout includes a sleeping area above the
bathroom, a kitchen and foyer in the northern
half, and living and work spaces in the southern
half. rainwater is collected in a buffer tank,
heated by solar collectors or a compact heater,
and used for domestic needs and heating.

electricity is supplied by a photovoltaic panel and

battery.
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-- geo
fiction

using: JOSM, QGIS, opengeofiction.net renderer

for over 15 years, i have engaged in fictive car-
tography (geofiction), developing detailed maps of
hypothetical urban environments. this practice in-
cludes the design of street networks, public spaces,

ecological corridors, and transportation systems.

through this work, i have gained experience in ana-

lyzing urban form, modeling spatial hierarchies, and
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representing complex infrastructural relationships.
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the process has strengthened my ability to concep-
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Synsebastian

geofiction has been an ongoing independent project

that has informed my perspective on architecture,
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using: olympus e-m10, lumix s5, adobe photoshop

i began in architectural photography by documenting
historical buildings in romania for online publication.
my focus has since shifted to artistic photography
that explores the relationship between architecture

and light.

i work primarily with an olympus e-m10 and a 9mm

lens, using photo stitching for wider angles, and

adobe photoshop for post-processing. with the
addition of a panasonic lumix s5, i am expanding my

approach and exploring new techniques.






